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PRAISE HIM WITH ORGANS 
A HISTORY OF THE CASAVANT ORGAN AT DORDT COLLEGE 
Joan Ringerwole, D.M.A. 
Professor of Music Emerita, Dordt College 
Dordt College in Sioux Center, Iowa, is home to a magnificent three-manual tracker-action 
organ built by Casavant Frères in 1979.  For some thirty-five years, this organ has served the 
college and its students, campus and area communities, and guest artists well.  This illustrated 
history of the organ describes the selection, installation, and specifications of the instrument.  It 
also includes the comments of a variety of guest organists and details the recently-instituted 
Joan Ringerwole Organ Recital Series. 
I. The development of plans for a new organ 
A. The First Casavant Frères organ at Dordt College 
Dordt College, founded in 1955, is a comprehensive Christian college which approaches 
learning and life from a Reformed Christian perspective.  Further information is available at 
www.dordt.edu.  Currently the student body numbers about 1450.  In 1967, the College 
boasted 700 students and a growing Music Department.  The music facilities housed only one 
pipe organ, one built by the Schlicker Organ Company. At that time, Joan Ringerwole, a 
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graduate of Calvin College and the Eastman School of Music, became the first full- time organ 
teacher; she soon developed a large organ studio of some 33 students.  After five years, she 
took a leave of absence to pursue a Doctorate of Musical Arts degree at the University of Iowa. 
During her three-year absence (1972-1975) Rudolf Zuiderveld took her place. Mr. Zuiderveld 
was a graduate of Calvin College and the University of Michigan; after he left Dordt he pursued 
a Doctor of Musical Arts degree at the University of Iowa. Joan returned in the fall of 1975. 
In 1974 Minnie Julia Dahm of Pella, Iowa, indicated that she would contribute to the 
development of the Dordt organ program by giving a small practice organ to Dordt College. A 
proposal was made by Zuiderveld for a seven-stop Casavant Frères mechanical action 
instrument. Mrs. Dahm funded the purchase of this organ, which was housed in what was at 
that time the band room at Dordt College.  Mr. Zuiderveld performed the dedicatory recital.  
The success of this instrument encouraged Mrs. Dahm to consider giving another, larger 
instrument. 
Appendix A:  Dedicatory Recital of seven-stop Casavant Frères, 1975 
B. The Chapel Auditorium (later re-named the B.J. Haan Auditorium) 
During the fall of 1975, when plans to build a new chapel-auditorium were underway, the 
college was notified that a substantial gift might be given for an organ for this new facility. The 
donor, Mrs. Minnie Julia Dahm, suggested that an organ proposal and design be made for this 
new building.  Although the amount was not established, Mrs. Dahm was ready to bestow 
another substantial gift. A catalyst in this process was President B. J. Haan.  Mr. Lyle Gritters, 
Vice President for Development, worked with Mrs. Dahm on numerous occasions and also on 
this project. 
Since Joan Ringerwole had just returned from her Doctoral work in organ performance at the 
University of Iowa, she was given the exciting task of exploring the idea. The success of the 
recently-installed mechanical-action1 instrument at Dordt as well as her experience with 
mechanical action organs at the University of Iowa and the mentoring of Professor Gerhard 
Krapf, whose leadership helped the University of Iowa purchase a tracker organ, led her to 
recommend that only mechanical action instruments be considered for Dordt College’s new 
1
 Mechanical or tracker action is the direct mechanical linkage between the keys and the pallets (valves) that 
control pipe speech, in contrast to electro-pneumatic action. 
3 
 
building. She also received much help from her artist teacher, Dr. Delbert Disselhorst, who had 
high regard for mechanical action organs.  
 
 
C. Important considerations for the stoplist on the new organ 
 
The college was growing, and the organ department had over thirty students. It was necessary 
to plan the instrument in anticipation of its various roles. First, the organ would need to be a 
good instrument for both teaching and performance. Second, it would need to be versatile, 
capable of accompanying singing for chapel and other events, and able to be used with other 
instruments. In addition, it had to be visually attractive within this new building and fit with the 
architecture of the building. 
 
The main factors in choosing stops were: 
1. Pedagogy:  to play appropriately a large percentage of the organ literature 
2. Performance:  to serve as a fine recital instrument 
3. Congregational singing:  to lead congregational singing 
4.  Accompanying:  to accompany choirs and other ensembles, as well as vocal and 
instrumental solos 
5.  Ceremonies:  to provide music at Graduation and Convocation 
6.  Radio and Recording:  to promote Dordt College through organ music on the radio and 
recordings. (Joan notes that President Haan had her performing half-hour recitals 
on KDCR, the college radio station, every week in the months after the installation 
of the organ.) 
7.  Size:  The planned seating capacity was 1,300; the instrument needed to be large 
enough to fill the room. 
 
The difficult task of choosing stops for all of the above was accomplished by Gerhard Brunzema, 
assisted by Carroll Hanson and Joan Ringerwole, and on occasion by Rudy Zuiderveld.  The task 
was done with numerous changes and additions.   
 
Three initial plans were proposed, namely: 
1. A large two manual instrument (rejected by Mrs. Dahm because of its limitations for 
pedagogical purposes); 
2. A large two manual instrument with a prepared space for the later addition of another 
manual and pipes;  
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3. A three manual instrument with enough stops to enable the performer to play most of
the literature. 
Fortunately, Mrs. Dahm saw the wisdom of a three manual instrument. Her gift was also a 
tremendous help for the entire Forward Thrust campaign, which was led primarily by Lyle 
Gritters, Vice President for Development.  (Forward Thrust was the name given by the 
development office for the chapel - music center). 
Appendix B:  “New Organ Soon to Be Installed,” Dordt College Voice, January, 1979 Volume 
XXV, no. 3.   
D. Choosing a builder 
Several builders were contacted, and various stoplists and designs were submitted. Two 
finalists were chosen: Brombaugh under the leadership of John Brombaugh, and Casavant 
Frères under the leadership of Gerhard Brunzema. Both proposals had similar stoplists; 
however, Casavant’s design was more modern and fit the spare lines of the new building, 
making it more suitable.  In addition, Dordt already had one Casavant Frères instrument which 
was well-liked.  
After discussions establishing the role of the organ on campus, the college awarded the 
contract to Casavant Frères from Quebec, Canada.  A historic moment is succinctly noted in the 
Board Minutes of July 20, 1976, Article 1200: 
NEW ORGAN PROPOSAL.  With Mr. D. Grotenhuis, Chairman of the Music Department  
present, the proposal to purchase a new Casavant Pipe Organ is presented.  After much 
discussion, the motion is made and supported to authorize the Administration to sign a 
contract to order a Casavant Pipe Organ at the amount of $199,897.00.  Adopted. 
A contract was signed on August 2, 1976. Those present were Mr. Carroll Hanson, 
Representative for Casavant;  Dr. Joan Ringerwole, College Organ Professor;  Rev. B.J. Haan, 
President of Dordt College;  Mr. Gerhard Brunzema, Casavant Tonal Director;  and Mr. Bernard 
De Wit, Vice President for Business Affairs.  At this time Mr. Gerhard Brunzema brought a 
drawing of the instrument. 
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With the signing of this contract, the planning began, which involved numerous meetings 
between the architect Edward Cable, acoustician Robert Coffeen, Carroll Hanson, Bernard De 
Wit, Joan Ringerwole, and tonal designer Gerhard Brunzema.   The project benefited from 
Gerhard Brunzema’s expertise in acoustical matters. Carroll Hanson’s invaluable knowledge of 







Carroll Hanson, Dr. Joan Ringerwole, 
President B.J. Haan, Gerhard Brunzema, 
Bernard De Wit 
 
Dr. Joan Ringerwole, President B.J. Haan 
 
Carroll Hanson, President B.J. Haan, 
Gerhard Brunzema 
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E. Listening to various Casavants 
As stated earlier, for teaching purposes the instrument had to have three manuals and enough 
stops to interpret various styles of literature and also to give variety to the instrument. The 
stops needed to be chosen so that the final sound would be cohesive and blend in the room.  
In order to make intelligent decisions, a large committee from the college, including Mrs. Dahm, 
Lyle Gritters, Garry Allman, Joan Ringerwole, and B.J. Haan, was sent to Carthage College in 
Kenosha, Wisconsin, in May, 1976, to hear a recently-installed four-manual mechanical action 
instrument built by Casavant, somewhat similar to the proposed organ for Dordt College.  On 
another trip, President B. J. Haan and Mr. Lyle Gritters, from the development office, joined 
members of the music department who traveled to see Casavant organs at the University of 
Iowa and Carthage College. These trips had a positive effect and solidified Casavant as the 
instrument of choice.   In fact, Joan recalls that President Haan was so impressed with this 
organ and chapel that he said to Carroll Hanson, “I want you at the architect’s meetings from 
now on.”  A later trip was made by Joan Ringerwole and her mother, Lula Ringerwole, on  
June 17, 1976, when they met Gerhard Brunzema and Carroll Hanson.  Joan was able to play 
the Carthage College organ a third time. 
F. Choosing the nomenclature and stops 
Since its inception, Dordt College had students mainly of Dutch origin and some were still of 
first and second generation families. Although the Dordt student body is now comprised of 
students from a wide variety of churches and nations, this was not the case during the 70-80’s. 
For this reason, in addition to the fact that the sound was basically a North German, Dutch 
sound, it was decided, at Joan’s recommendation, to designate the stop names in Dutch. It was 
important also to include several stops of French design so that French literature could be 
played as well. 
Other decisions had to be made with regard to sound since that affected the choice of stops. 
For example, the inclusion of an expressive Oberwerk (Bovenwerk) was deemed necessary. One 
of the several stoplists considered included a Brustwerk instead of an Oberwerk; however, this 
entire stoplist was modified considerably.  
Appendix C: Stoplist, April 19, 1976  
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A number of changes were made in the original stoplist during the months of June and July and 
numerous excellent suggestions were made by Rudolf Zuiderveld along with Carroll Hanson and 
Gerhard Brunzema. Since Joan Ringerwole was assigned to this massive undertaking alone, she 
often consulted with Zuiderveld and others about various stops. By July 6, 1976 a stoplist of 36 
stops was submitted which was considered final at that time. On July 16, 1976, Gerhard 
Brunzema was instructed to prepare the stoplist in Dutch.   
Appendix D: Stoplist, July 6, 1976 
The final stoplist was approved when the final contract was signed on August 2, 1976, with 
Casavant Frères Limitée of St. Hyacinthe, Quebec, Canada for $199,897. 
Appendix E: Casavant Contract Specifications, August 2, 1976 
During the month of September a letter was sent to Mr. Robert Coffeen, acoustician, of 
Coffeen, Anderson and Associates, Inc. from Mission, Kansas, instructing him to send all details 
concerning the acoustical details and information with respect to the chapel to Mr. Gerhard 
Brunzema, Tonal Director.  
On February 14, 1977, as requested by Mrs. Dahm, Casavant suggested two Cymbelsters in 
order to preserve the symmetry of the casework. Though there had been a proposal for gilded 
carvings on the gallery rail to be built by Casavant, this was not carried out because of the extra 
expense this design would incur. Another early idea—music racks built into the organ loft 
railing—was discarded because the racks would be fixed, not moveable.  The only gold leaf on 
the instrument is the carving of Psalm 150 which is directly below the Spaanse Trompets. 
During the month of April, 1977, letters were sent from Mr. Edward Cable, the architect in 
Sioux City, Iowa, to Mr. Carroll Hanson indicating that the ceiling height might be lowered to 
reduce expense.  This was not recommended by the organ company who wished to maintain 
the original height of 31 feet.  The De Stigter construction firm was able to figure out a way to 
keep the structure at almost its original planned height without additional cost, and so the 
height was kept according to the original plan. 
Also around this time a group from the music department traveled to Omaha to experience a 
recently installed Casavant at Sts. Peter and Paul Catholic Church. The purpose of the trip was 
to hear an organ with flexible winding, a type of winding which allows a more vocal onset of the 
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speech in the attack of the pipe; it allows the instrument to “breathe” and can have a 
momentary effect on the pitch of the instrument. This trip convinced the music department 
members that this was important for our instrument, and it was decided to go ahead with 
flexible winding. 
 
In late May of 1978, an unusual thing developed. Joan Ringerwole traveled to Michigan and 
stopped in Iowa City to have dinner with Mr. and Mrs. Carroll Hanson, Dr. and Mrs. Rudolf 
Zuiderveld, and Mr. Garrett Allman (who had previously taught at Dordt College). During the 
dinner conversation, the stoplist for the Dordt College organ was once again discussed. Dr. 
Zuiderveld had just returned from playing a recital on an instrument similar to the one 
proposed for Dordt, which, however, included a 32’ pedal reed. It was agreed by all at the 
dinner that Dordt should still try to pursue the possibility of a 32 foot stop, which allows the 
pitch of an additional low octave, important for big literature; this addition would serve to 
complete the reed chorus and to enhance the bass. Mr. Carroll Hanson agreed to check with 
Casavant to see if it could still be included, and Joan Ringerwole called President Haan of Dordt 
College when she arrived in Michigan. President Haan said that a letter should be submitted for 
the annual full Board of Trustees meeting on June 15. Both Carroll Hanson and Joan Ringerwole 
wrote letters explaining the importance of the 32 foot stop. The Board of Trustees responded 
positively to the addition of a 32’ reed rank and approved the additional expenditure of 
$17,500. This too was donated by Mrs. Minnie Dahm since the Board of Trustees had approved 
it first. Mrs. Dahm was very excited about this addition to the instrument. This completed all of 
the stops and the final list was approved.   The decision is recorded in the Board minutes of 
June 15, 1978, Article 1348: 
 
CHAPEL ORGAN:  President Haan reads a letter from the Casavant Frères Pipe Organ 
Company informing the college of one stop which was not included in the original plans.  
A motion is made and supported to add a 32’ reed stop to the proposed organ for the 
chapel.   Adopted. 
  
Appendix F: Final Stoplist with addition of 32” reed stop, August 11, 1977 
Appendix G:  “36 Stop Casavant Pipe Organ for the New Chapel Donated by Mrs. Minnie J. 
Dahm of Pella, Iowa,” Dordt College Voice, June, 1977. 
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G. The completion and installation of the organ  
 
A timeline for the instrument’s progress was submitted and during November, 1978, the 
assembling of the organ took place. In January, 1979, Mrs. Dahm and Joan Ringerwole flew to 
Montreal where they were taken to the Casavant shop to see and play the organ which was set 
up in the shop. Joan remembers this to be a highlight of her career and a very exciting moment 
for Mrs. Dahm. She recalls, “We were so thrilled with the case and sound that I thought the 
airplane flew extra high on the way home! What an interesting visit we had, for we were able to 
see metal casting of pipes and observe all the various aspects of making an organ.” 
 











The organ finally was scheduled to arrive on March 1, 1979. The first semi-truck was loaded 
with the casework, chests, and blower. The truck apparently got stuck in the snow en route and 
arrived late.  But in spite of the weather, it was unloaded in about three hours. The next day the 
people from Casavant commenced installation. 
 
About one week later, the second semi-truck came with all of the pipes and they were 
unloaded, filling the entire lower level and stage with pipes. “It was a beautiful sight but we 
could hardly wait for the first sound to be made,” recalls Joan. 
 
On that weekend a blizzard buried Sioux Center in about 20 inches of snow. The entire town 
was snowed in, and the men from Casavant had to walk everywhere since the streets were 
filled with snow. They walked to Joan’s condo to have breakfast since all the dining areas were 
closed. There was a wall of snow up to their shoulders so that they could hardly even walk.  
At this time, there were about 32 students studying organ and they were extremely excited 
about the arrival of the organ.  One enthusiastic student, Christiaan Teeuwsen, was especially 




Denis Campbell (member of the 
Casavant staff), Minnie Dahm, Joan 
Ringerwole, Gerhard Brunzema 
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helpful, carrying many pipes into the chapel. He also knew some highly interesting jokes in 
French; and so he kept the Casavant men, who only spoke French, in good spirits.  
In spite of the weather the installation progressed well. The structure came together including 
the wind chests. The flexible winding system was installed and endowed the organ with a sense 
of breathing. 
The Organ Delivered 





















































































































II. History of the Casavant Frères Company 
 
Joseph Casavant began the organ trade by restoring an organ while he was a student in college. 
As a guide for his first organ building venture, he used the famous Dom Bédos de Celles’ L’Art 
du Facteur d’Orgues2. Soon he was building new organs and in all produced seventeen organs in 
his St. Hyacinthe shop.3  
 
                                                          
2
 This book was given to Dordt College in the limited-edition English translation by Charles Ferguson (The Organ 
Builder. Raleigh: The Sunbury, 1977). It is housed in the John and Louise Hulst Library, ML555.B4213. 
3






When he died, his sons Joseph Claver and Samuel-Marie, who were already involved in organ 
building, continued the work. Both studied with E. and J. Abbey in Versailles, and also with the 
famous builder, Cavaillé-Coll.  After extensive travel in Europe where they visited organ builders 
and significant organs, they returned to St. Hyacinthe in 1879 and established themselves as 
Casavant Frères on the site where the present factory stands.4 It is interesting to note that 
these men knew Widor and Vierne, the renowned French composers and organists. 
 
The instrument which firmly established Casavant Frères as organ-builders of international 
repute was completed in 1890 for the Basilica of Notré-Dame in Montreal, a four manual 
instrument of eighty-two stops.  
 
“During their lifetime, the brothers Casavant established the finest traditions of craftsmanship 
among their employees and a strong organization to carry on these traditions after them.”5 
 
The reputation of Casavant organs grew quickly in Canada and abroad and rose steadily over 
the first 50 years. By 1914, Casavant Frères had completed its 600th instrument; in 1978, the 
Dordt College organ became Opus 3360. For a more extensive look at some of the important 
achievements by the Casavant Firm, the reader is referred to an excellent article found in The 
Tracker Journal of the Organ Historical Society, Volume 43, Number 2, 1999. The article includes 
a full-page photo of the organ at Dordt College on page 17.  
 
III. Biographies of the people who were directly involved with the instrument 
 
A. Organ Representative: Carroll Hanson 
 
Mr. Hanson, a native of Webster County, Iowa, has been affiliated with Casavant since February 
of 1965. He had been associated with them for about ten years when he began to work with 
Dordt College. When Gerhard Brunzema assumed artistic directorship at Casavant in 1972, Mr. 
Hanson immediately became acquainted with him. Mr. Hanson had finished a Master of Arts 
degree in German literature and culture at the University of Iowa and was established full-time 
with Casavant--an affiliation that continues. At this point in time, Mr. Hanson had already been 
involved with more than seventy-five new instruments for Casavant, ranging from four to 
eighty stops. 
                                                          
4






B. Tonal Director: Gerhard Brunzema   (1927 - 1992) 
 
Gerhard Brunzema was born in Emden in Eastern Friesland, the Netherlands.  This area contains 
many important historic organs which can be found in small villages in Germany such as Rysum, 
Uttem, and Weener. The churches are mainly Reformed churches which still are plain and 
unadorned. The organs date as far back as the 15th century and a large number are from the 
17th and 18th centuries. After serving in World War II, Mr. Brunzema returned to Emden and 
became interested in organ building. He apprenticed in Gottingen in the shop of Paul Ott in 
1946. After his apprenticeship, he set up shop in Leer, Germany, with Jürgen Ahrend. Before 
they went into business Gerhard attended a technical college in Braunschweig, where he 
worked in an acoustical laboratory for half a year to gain additional knowledge in room and 
organ acoustics.6 They restored many historical instruments with a special interest “in the 
scientific study of organs; in particular, how changes in scaling and construction of pipes could 
be modeled mathematically.”7  Of importance is the interest and careful study that Brunzema 
and Ahrend had in studying historical organs. This led them to try to reproduce these sounds in 
new organs. This was the case on the Dordt organ where Gerhard tried to capture the spirit of 
the Vox Humana stop from the Waalse Kerk in Amsterdam. Mr. Brunzema and Mr. Ahrend did 
not want to copy historic instruments, per se; rather, they studied them in great detail and 
made modern instruments inspired by historic models. 
 
In 1972, Mr. Brunzema became tonal director of Casavant Frères Limitée in Saint- Hyacinthe. 
The firm was well known for its sturdy instruments and had helped pioneer the return of 
mechanical action to North America; Mr. Brunzema’s influence refined the actions and brought 
the accents of his homeland to the tonal palette. The organ at Dordt College was one of his last 
instruments and is a monument of excellent blend and unique arrangement. Carroll Hanson is 
correct when he says of Gerhard, “He seemed to resonate with the beliefs and aspirations of 
the people who helped to underwrite the costs of the instruments for their houses of 
worship.”8 Those who dealt with Gerhard at Dordt College found him to be a man of integrity, 
devotion, and honesty, and one who tried to understand the philosophy of the institution. In 
the case of Dordt College he understood Dutch Reformed psalm singing and the importance of 
                                                          
6
 Interview with Gerhard Brunzema by Craig Cramer, cited in Gerhard Brunzema, His Work and His Influence ed. 
Thomas Donahue. Lanham, MD, and London:  Scarecrow Press, p.65. 
7
 Friedrich Brunzema, “The Work of Gerhard Brunzema, I: Germany.”  Donahue, op. cit., p. 5  
8
 Ibid., p. 32   
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the organ within worship. President Haan and his wife visited the Brunzemas and were treated 
to the singing of the Heidelberg Catechism in French at the Brunzema home.  
For more information see Gerhard Brunzema, His Work and His Influence, edited by Thomas 
Donahue. Lanham, MD., & London: The Scarecrow Press, Inc., 1998.  
C. Donor of the Casavant Opus 3360; Mrs. Minnie Julia Dahm 
Minnie Julia Dahm was an unusual person who used her wealth for educational purposes by 
funding many scholarships in medicine, music, and theology. She grew up in a family that loved 
music; her sister, Wilma Vander Baan, was an accomplished organist. Minnie chose Dordt 
College for a number of reasons, and when the new chapel was being planned she had the 
foresight to give the money for the organ. Mrs. Dahm not only gave her money for the organ, 
but she was also interested in the people behind the project. She never interfered with the 
plans, only in two cases stepped in to give more money. Joan recalls, “She was as excited about 
the instrument as if she were going to play it herself. I am truly grateful to her for her trust in 
those of us who worked on this instrument and her faith in the entire project.” Mrs. Dahm even 
moved from Pella so she could be around Dordt and hear the music and visit with the students. 
She loved the organ; also wanting to encourage all musicians, she gave numerous scholarships 
in music.  The only thing Minnie Dahm wanted in acknowledgement of her gift was that the 
college pay for the inscription on the organ. 
D. Dordt College Organ Professor: Joan Ringerwole 
Joan Ringerwole, college organ professor, came to Dordt in 1967. A native of Hudsonville, 
Michigan, she graduated from Calvin College in 1965. In 1967, she completed a Master of Music 
degree at the Eastman School of Music in Rochester, New York, as a student of David Craighead 
in organ and Alfred Bichsel in church music. Upon graduation from Eastman, she began her 
teaching at Dordt College where she taught organ, church music, theory, and music literature 
and played oboe. In 1972 she began graduate studies at the University of Iowa where she 
studied with Delbert Disselhorst. Her three doctoral recitals were performed on a Casavant of 
the Phelps era. It was here that she met with Gerhard Brunzema and Carroll Hanson to begin 
the discussion of the Dordt organ in 1976. She returned to Dordt College in 1975, teaching 
there until her retirement in 2005. Students who benefited from the instrument and went on to 
receive doctorates in organ performance include Christiaan Teeuwsen, Laura Vander Windt, 
Pamela Ruiter-Feenstra, Martin Tel, Carrie Spronk Groenewold,, and Bret Dorhout (almost 
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completed D.M.A.).  Several others completed their Masters in Organ Performance and many 
are playing in churches throughout the world. Her students also participated in and won 
national competitions.  Their pursuance of further study and of service proves the success of 
the instrument in benefiting students.  During her Dordt years, Dr. Ringerwole led four organ 
study tours to Europe.  
 Joan served as a consultant for two other Casavants in Sioux Center:  First Christian Reformed 
church, a two-manual instrument dedicated in 2002, and the First Reformed Church, a three 
manual organ dedicated in 2005. 
E. Dordt College President: Rev. B.J. Haan 
Rev. Bernard J. Haan was the first President of Dordt College, serving from 1955-1982. Rev. 
Haan supported music and also the organ project. He was a warm and friendly person who 
constantly looked ahead and was thinking about new ways to further the education at Dordt 
College. He loved the college and wanted to see it progress as a witness to the Christian faith 
that he professed. He was a true Reformer in that he believed that music was a strong influence 
in the life of the Christian. He saw how the organ could contribute to worship and also be an 
instrument of praise for the college. He worked very hard to establish the importance of the 
finest instrument when he presented the organ proposal to the Board of Trustees.  It was not 
an easy task since some members thought that an electronic instrument was sufficient. It is to 
Rev. Haan’s credit that this mechanical action instrument was approved; his words to the board 
were persuasive: “Who would want to play on it if it was electronic?” The realization that 
guests from all around the world and future organ students would need a quality instrument 
for their education was prominent in his thinking, as well as in that of other board members. 
Joan recalls, “Rev. Haan gave complete trust and support to the project and to my dismay, he 
felt that I would not need any help with the project!  Rev. Haan and Mrs. Dahm were truly a 
blessing throughout this entire project, and they certainly made this enjoyable for those of us 
who worked on it at this time.”  
F. The Casavant personnel who worked on Dordt’s organ 
Pierre Dionne, President  
Gerhard Brunzema, Artistic Director  
Roger Chicoine and Gilles Chabot, Tonal Finishers 
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Jean-Claude Gauthier, Realization of the visual design  
Carroll Hanson, Casavant representative for this area.  
 
All were excellent people who knew their fields very well.  
 
IV. The dedication 
 
The organ dedication took place on September 1, 1979.  The donor, Mrs. Dahm, spoke words of 
dedication, quoting Psalm 33:1-9 and confirming her gift of the Casavant Organ to Dordt 
College in God’s name. 
 
Appendix H:  Mrs. Dahm’s speech 
 
The dedicatory recital was performed by Joan Ringerwole. A true picture of the event was 
written by Stanley Wiersma in The Banner of the Christian Reformed Church, November 9, 
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Appendix I: “Organ to be Dedicated,” Dordt College Voice, June 1979 Volume X, no. 4. 
Appendix J:  Dedication Program 
Appendix K: “Chapel Organ Dedicated: Dordt College Voice, September, 1979, Volume 26, no. 1.   
Appendix L: “The Dedication of Dordt Casavant Organ.” The Banner, November 9, 1979, 20-21.    
 Copyright The Banner; Used with permission 
Appendix M: Stanley Wiersma, “Villanelle,” The Banner, November 9, 1979, 9.  
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V. The stoplists  
 
A. Various stoplists  
 
The difficult task of choosing stops was done with numerous changes and additions. 
 
The earliest stoplist was dated February 28, 1976, for a two manual instrument. It is interesting 
to note that this one included a 10 2/3 in the pedal and had a Hoofdwerk that was similar to the 
final stop list. A second one presented on that date was for a three manual instrument which 
included a Brustwerk.   
 
Appendix N: Stoplist, February 28, 1976 
 
By April 14, 1976, there was a new stoplist which had an expressive Brustwerk and a 
Ruckpositiv as a secondary position. This one also had the Vox Humana stop instead of the 
Regal.   (cf. Appendix E) 
 
By May 24, 1976, the Hoofdwerk was exactly like the final stoplist, but it did not include the 
Cymbelster. The Rugwerk is also established in the final version. The Oberwerk (Bovenwerk) did 
not have the Baarpijp 8’; it had a IV Mixtur instead of the Cymbel III.  
 
The pedal included a 10 2/3 Quinte and a Reed 4’ which would have contributed to a 
substantial pedal too. The present 32’ Bazuin, however, definitely fits the room. 
 
On June 22, 1976, the stoplist was almost the same as the final version, but it did not include 
the 32’ pedal reed. The Cornet 2’ was now found in the pedal instead of the 4’ reed. 
 
By August 2, 1976, the final stoplist was included in the contract, but did not include the 32’ 
pedal Bazuin.  By July 1978, it was decided to add the additional 32’ pedal stop and so a final 
stop- list was produced.  (cf. Appendix G) 
 
B. Nomenclature and Rugwerk placement 
 
The stop names were designated in Dutch since in the 1970’s–1980’s, a large component of the 
student body at Dordt College was still first and second generation Dutch. Another factor in the 
choice for naming stops in Dutch was that the sound and design were basically North German 
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and Dutch. It was important to include several stops of French design so that French literature 
could be played as well. 
 
Since Dordt’s organ was going to be in an organ gallery, this was an opportune moment to 
employ a Rugwerk. The decision to not allow the player to be seen, but instead put the organ 
behind the player, was not an easy choice. This arrangement, however, gives a distinct 
advantage to the performer because of the immediacy of the sound. 
 
The planned Dordt chapel was going to be of similar volume of space as that of Carthage 
College in Kenosha, WI. The tonal architecture of the Dordt instrument began to follow the 
outlines of the instrument at Kenosha. 
 
C. The Casework  
 
The Casework was designed by Jean-Claude Gauthier in collaboration with Gerhard Brunzema. 
The pipe shades are of light oak while the outer case is in solid oak with a medium dark stain; 
the stains were of Minnie Dahm’s choice. 
 
Inscribed in gold above the console is a quotation from the Bible:  “Praise the Lord in his 
sanctuary with the sound of trumpet, psaltery, harp, stringed instruments and organs.  Psalm 
150” (verses 1, 3, and 4b, King James Version). 
   







D. The final stoplist in detail 
 
The Hoofdwerk Division 
The Plenum included a Praestant 16’, 8’, 4’, 2 2/3’, 2’, with the Mixtures VI and IV.   The 8’ 
Praestant (Principal) was voiced first in the shop and finally in the chapel.  Although Brunzema 
was acquainted with Reformed Psalm-singing, Joan recalls that “Gerhard did not truly realize 
how vigorous and loud the people could sing, for I had to tell him to make the Praestant 8’ 
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bigger and fuller when we were setting the levels for the final voicing.  I am grateful that he was 
willing to change the Praestant two times so that the organ would be slightly louder and 
broader. I wasn’t sure that he believed me; but when he heard the singing during the 
dedication, I think he knew what I meant. The tonal qualities fit the room perfectly and the 
blend was superb.” 
The 16’ Praestant put the organ in scale with its surroundings and gave abundant support to 
the Plenum. The 16’ could also be used as a soft pedal stop when needed. In the Plenum, the  
2 2/3’ added the fifth, therefore strengthening the ensemble.  The Mixtures lend support and 
brilliance along with clarity for singing and for Baroque repertoire. They also complete the 
overtones necessary for much of the literature. 
Of interest is the fact that the instrument has a Principal 8’ on every manual division and in the 
pedal; two (Bovenwerk and Rugwerk) are in the facades. These are designated as Praestant 8’ 
stops since they are in the facades. This imparts to each division a sense of fullness. 
The reeds on the Hoofdwerk were confined to one Trumpet which needed to blend in the 
ensemble as well as serving as a solo stop. Gerhard Brunzema worked this out extremely well 
by making the stop horizontal and putting it on the normal chest pressure. A 16’ Trumpet gives 
gravity to the Hoofdwerk and fills out the 16’ Plenum in Dutch style Psalm singing. It also can be 
used in the pedal as another 16’ reed. 
In true Dutch fashion the Vox Humana stop lends great variety to this division. This stop was 
designed on the Vox Humana in the Waalse Kerk in Amsterdam. Gerhard Brunzema worked a 
number of months to complete this stop, which is a beautiful replica of a Dutch Vox Humana. 
Carroll Hanson remembers that Gerhard Brunzema worked on this stop in the design process by 
calculating all the resonator lengths. (Gerhard Brunzema had previously worked on the 
restoration of the Waalse Kerk with Jürgen Arend). The Dordt organ has a complete Dutch 
registration which is the Vox Humana, Baarpijp and Nazard 2 2/3 plus the Tremulant. 
On the Hoofdwerk there is one flute called a Hohlpijp which is a Chimney Flute. It is balanced so 
that it can form the basis for a smaller Plenum.  
The Mixture on all the divisions can be seen in Appendix O. 
Appendix O: Mixture content  
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The Rugwerk 
This division cantilevers over the stage, thereby allowing it the ability to focus the sound close 
to the stage and also be a smaller imitation of the Hoofdwerk. 
The Rugwerk is in an octave relationship with the Hoofdwerk and this is reflected in the 
Praestant 8’ in the facade. The Plenum is bright and assertive. 
Along with the mutation stops (Sexquialter II and Quint 1 1/3), the Gedeckt 8’ and Roerfluit 8’ 
offer many possibilities for cantus firmus playing and for trios. It also presents the possibility to 
have a Germanic Cornet in the Rugwerk. These flute foundations are also useful 
accompanimental stops. 
One reed, the Dulcian, has many useful features because it is of moderately large scale which 
works well as a chorus reed but also has the characteristic colors necessary for the French 
repertoire. It is a cylindrical shape and the resonators have a high percentage of lead. 
The Bovenwerk 
As mentioned previously, the Praestant 8’ is in the facade. Although this division has relatively 
few stops, it has great versatility. 
This division, similar to its historical antecedents, is a repository of stops for cantus firmus 
playing and the melismatic lines of early literature. For example, the music of Sweelinck has 
chordal structures with florid sixteenth and thirty-second notes which demand clarity and 
brilliance. The presence of the Praestant 8’ and Cymbel III allow this music to be played 
idiomatically. This was a specific objective in Mr. Brunzema’s thinking.9  
However, the inclusion of the Voix Celeste and oboe permits this division to enter the Romantic 
repertoire also. Being an expressive division, its tonal resources now are available as quieter 
accompanimental possibilities. 
The French Classical literature is achieved through the flute-scaled mutations of this division. 
Interestingly the 8’ basis for the cornet is actually an old style open Dutch Baarpijp and the 4’ 
component of the cornet is a Harmonic Flute, which is normally more at home in the French 
Romantic repertoire. 
9




This division is as anomalous as it is versatile. It is the only expressive (having swell shades) 
division in the organ. As observed by Carroll Hanson, “Mr. Brunzema’s interest in organ 
literature up to 1750 did not endear this feature to him.” 
 
The Praestant 8’ and Baarpijp 8’ each provide a wonderful string effect with the Voix Celeste 
and are the foundation for that division. The only reed, Hobo, is a typical American style reed; 
however, it works well in French repertoire because of the shallots employed. 
 
The Pedaal 
Essentially the pedal division is a Principal chorus with an undergirding of reeds. Mr. Brunzema 
was of the mind that the 16’ Praestant was of modest dynamic and sonority for supporting 
large and small registrations in the manuals, with the real power being produced by the 16’ 
Bazuin with its leathered shallots. 
 
Of great importance is the Trompet 8’ in the pedal, also having leathered shallots. This 
produced a strong fundamental pitch at the all-important 8’ line in the pedal. In continuation of 
the reed chorus, the 2’ Cornet was chosen to provide the tracery so important in the execution 
of the pedal lines in the stylus fantasticus. Also significant is the fact that the 2’ Cornet was 
often used in Dutch psalm singing as a cantus firmus solo stop and in combination with other 
stops. This decision was part of a discussion with Carroll Hanson, Rudy Zuiderveld, and Joan 
Ringerwole, since it would result in the omission of the 4’ pedal reed which was originally 
planned. 
 
There is only one 16’ reed stop and one 16’ flute in this division. A unique feature is the 16’ 
Praestant which is well balanced enough to blend with the flutes and also give enough 
foundation to support the Plenum. It is a very versatile stop which is voiced well for this room. 
 
The 16’ Bazuin has leathered shallots which are important for strength to the pedal because 
they have a strong fundamental. Gerhard Brunzema wished to have the power in the pedal to 
come from the reeds and not from bold voicing of the flues (flues consist of Principals, Flutes, 
Strings, hybrids, and compound stops).  An ideal that was constantly in his mind was the 
balance achieved by a Baroque ensemble; consequently the flues voicing reflects this. Once 




Last but not least, the 32’ Bazuin is in actuality a 32’ cylindrical reed with the lowest note having 
a diameter not too different from the lowest note of the 8’ Octave. 
 
Additional stops 
The tremulants are divided; one affects the Pedaal and Rugwerk and the other the Hoofdwerk 
and Bovenwerk. 
 
Unique features of this instrument 
The Dordt College Casavant organ has a truly blended, cohesive sound at all times so that the 
ensemble on each division blends by itself and with the other divisions when coupled.  When 
the reeds are drawn they are powerful, but are not overbearing or too large for the room. The 
instrument fills the room but does not overwhelm the listener. 
 
The Bovenwerk is a pivotal division and the colors are like a chameleon; the harmonic flute 
lends clarity and beauty. The voicing is smooth and even, making all the sounds pleasant to the 
ear; they never become shrill, harsh, or annoying. 
 
Of note is the fact that the mixtures did assume a brighter, more "edgy" quality after the chapel 
was re-painted around the year 2000. The higher frequencies had greater immediacy. 
 
The suspended action did prevent the addition of a Rugwerk to Bovenwerk coupler, which is a 
drawback for French literature.   In suspended action the key pivots from a fulcrum at the back 
and the tracker is attached towards the playing surface of the key.  This construction made it 
difficult to provide the needed room for the French coupling mechanism. 
 
E. Changes made over the years 
 
Because Gerhard Brunzema wanted to keep the Dordt instrument void of as much complexity 
as possible, the stop action was electro-pneumatic. Because of the number of students studying 
and playing on the instrument, it became necessary for this to be modernized. In 1984 plans to 
modify the combination action were set in motion.  
 
This was presented to the Business Manager, Bernard De Wit. It was noted by Mr. Carroll 
Hanson that “Dordt’s organ department is the biggest undergraduate organ program in the 




The agreement was signed on January 19, 1994, for a Solid State Logic 128 Level combination 
system and draw knob solenoids.  
 
The Dordt Casavant organ has been highlighted in organ publications, such as The Diapason and 
De Orgelvriend. 
 
Appendix P: Varied New Organs, The Diapason, Seventieth Year, NO. 12 (November, 1979); 
Used with permission of Scranton Gillette Communications 
Appendix Q : Willem Van Twillert :  (Orgel-)Berichten uit Amerika (II). De Orgelvriend, 34e  
 Jaargang no. 3 (Maart, 1992); Used with permission  
 
VI. Conclusion  
 
For over 35 years Opus 3360 has served Dordt College very well; many outstanding organists 
from numerous countries such as South Korea, Netherlands, Germany, France, England, South 
Africa, and others have played on this instrument. Their comments, both written and verbal, 
have always been positive and they found the instrument easy to register as well as play. 
 
Appendix R:  Guest organist entries in guest book 
 
Dordt College students and faculty have been blessed by this gift and hopefully will enjoy this 
instrument for many years to come. It is a remarkable treasure to find in the fields of Iowa. The 
students who have benefited from learning on this instrument are very grateful to have had 
this experience and have made good use of their learning in further study and in service. May 




In 2013 Joan Ringerwole initiated and funded the Joan Ringerwole Organ Recital Series for the 
purpose of bringing to Dordt College nationally-known organists.  To date, performers in this 
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Dedicatory speech by Mrs. Minnie Julia Dahm 
 
 President Haan, fellow participants in this dedicatory recital, and honored guests:  
 
 My sincere thanks to each of you for your presence and fellowship at this special 
occasion. It is truly one of joyous thanksgiving for what God has done for us. Therefore, it is 
fitting that His Word speak to us first:  
 
  Psalm 33: 1-9.  
  Sing joyfully to the LORD, you righteous;  
   it is fitting for the upright to praise him.  
  Praise the LORD with the harp;  
   make music to him on the ten-stringed lyre.  
  Sing to him a new song;  
   play skillfully and shout for joy.  
  For the word of the LORD is right and true;  
   he is faithful in all he does.  
  The LORD loves righteousness and justice;  
   the earth is full of his unfailing love.  
  By the word of the LORD were the heavens made,  
   their starry host by the breath of his mouth.  
  He gathers the waters of the sea into jars;  
   he puts the deep into storehouses.  
  Let all the earth fear the LORD;  
   let all the people of the world revere him.  
  For he spoke, and it came to be;  
   he commanded, and it stood firm.  
 
 We are here “to dedicate,” that is, “to set apart and to consecrate to a special purpose 
and to a holy God,” this inanimate instrument—made from wood, tin, lead, copper, gold and 
very likely other materials—all created long ago for even this specific purpose!  
 
 This instrument was designed by skilled hands to produce sounds of harmonic beauty 
performed by artists of music. May the glory of His name always be the characteristic theme 









 Kindly permit me to add something of a personal note:  
 
 This gift is a voluntary personal and sincere expression of humble gratitude to our 
Triune God, who I believe, not only “called me into His Kingdom for such a time as this” in the 
history of Dordt College, but He has also graciously preserved and sustained my life for this 
rewarding moment! 
 
 Thank God with me! 
 
 No matter what the size of a gift may be (for everything is His), it can be but a very small 
part of the service of gratitude that we owe to our Lord and Savior for His matchless gift of 
redeeming grace and eternal love. 
 
 This gift, then, is none other than a hearty acknowledgement of the work of the Holy 
Spirit, who so gently and wisely leads His own, according to His eternal plan, as it unfolds daily 
in the various experiences of life. 
 
 Thank Him, dear guests, with me, as you receive this Casavant Organ—in reality out of 
the Father’s hand from whom all blessings flow. 
 


























7.  Mixtuur VI   30% tin 
 C1 19-22-26-26-29-33 
 A1 15-19-22-22-26-29 
 F#2 12-15-19-19-22-26 
 C#3 8-12-15-19-19-22 
 C4 1-8-12-15-15-19 
 A4 1-5-8-12-12-15 
 
8.Scherp IV 30% tin 
 C1 22-26-29-33 
 D2 19-22-26-29 
 A2 15-19-22-26 
 G3 12-15-19-22 
 D#4 8-12-15-19 
 B4 8-12-12-15 
 
18. Sesquialter II    30% tin 
 C1 19-24 
 C2 12-17 
 
19.  Scherp V 70% tin 
 C1 22-26-29-33-36 
 A1 19-22-26-29-33 
 F#2 15-19-22-26-29 
 C#3 12-15-19-22-26 
 G3 8-12-15-19-22 
 D4 8-12-15-15-19 
 A#4 1-8-12-12-15 
 
28. Cymbel III 70% tin 
 C1 29-33-36 
 G1 26-29-33 
 D#2 22-26-29 
 B2 19-22-26 
 G3 15-19-22 
 D4 12-15-19 
 A4 8-12-15 
 
33. Mixtuur VI 30% tin 
 C1 15-19-22-26-29-29 
 C#2 15-19-22-22-26-26 








(Organ) News from America (II) 
Willem van Twillert
In the first article we could read, among other things, about the Slooff organ in Sioux Center,
USA. In the second article there will be a detailed account of the organ in the auditorium of
Dordt College, Sioux Center. Also, attention will be given to the work of a local organ builder
and some photos of instruments built by Flentrop in the USA.
This is Dordt’s Chapel. Not only a chapel, but also a building for the community. Recitals,
synods, all sorts of meetings, worship services, etc. take place here.  The building has
automatic blackout curtains, film and screen equipment, a grand piano, an organ…
The woman in the foreground is the organist and professor of Dordt College, Joan Ringerwole,
accompanied by a student, Brett Dorhout.
Dordt College 
The impressive organ in the auditorium slash chapel of Dordt College in Sioux Center was
designed by Gerhard Brunzema, former artistic director of the Canadian organ builders
Casavant.  The carvings were designed by Jean Claude Gauthier.  The specification was
developed by the organist and professor of Dordt College, Dr. Joan Ringerwole, and Carroll
Hanson, area representative for Casavant.
In a minute I will cite from the very informative brochure about this instrument, but first of all, I’d
like to mention that my impression of this instrument has been positive.
During the preparation of my recital on Tuesday night, June 18, 1991, this positive impression
was strengthened even more.
Character 
The most distinguished character of this instrument is that every stop has a specific,
characteristic sound of its own, which matches the total sound of its division and which
contributes to making the individual works produce a homogeneous sound as well, with the
exception of the Bovenwerk.
The Bovenwerk is a kind of ‘sheep with five legs’: there is a Vox Celeste and a Hobo, which
have been intoned from a Romantic perspective.  The other two manuals have been intoned
from a more baroque perspective.
The position and intonation of the Vox Humana on the Hoofdwerk raises some questions.  One
would expect this kind of Vox Humana rather be positioned on the Bovenwerk, where the Hobo
8’ in fact occupies the place of the Vox Humana.  The character of the Vox Humana has not
been matched very well, it’s more a Dutch stop sound than a French sound, in spite of the 
Dutch stop name.  Moreover, on the Hoofdwerk there is no real combination possible with a
Fluit 4’ and/or a Nasard 2 2/3’, so that the positioning of the Vox Humana would have been
more logical on the Bovenwerk than on the Hoofdwerk.
The idea to design an organ that would be suitable to present organ repertoire from various
centuries of organ music is in fact in the Netherlands right now totally out of date.  The synthetic
(translation of preceding article by Leendert Van Beek)
organ is regarded as a totally erroneous concept of organ building.  This instrument has some of
the characteristics of the abovementioned organ building designs, bur fortunately, that has been
restricted to the specific stops just mentioned above.
Specification & Touch  
When we look more closely at the specification, the Praestant 16’ and the Trompet 16’ on the 
Hoofdwerk catches one’s eye.   
Taking into consideration the enormous space, these stops are indispensable – One can make
a plenum sound both on 16’ basis (Mixtuur VI) as well as on 8’ basis (Scherp IV).  Both mixtures
on the Hoofdwerk are wonderful and provide a majestic sound.  On the Rugwerk, it is
appropriate that one can pull a tierce (third) plenum (with the Sexquialter II).  The Dulciaan 8’ on
the Rugwerk is an excellent reed to the plenum, and that is extremely important since there is
no fitting plenum reed available.  After all, the Spaanse Trompet 8’ is not suitable for that.  When 
one couples the manuals, the touch still remains light.
Talking about the touch, that is extremely light.  And considering the Rugwerk, even too light.
There’s a problem there because the pipe valve opens up the moment one touches the key.  So 
there is no loose space above the key.  In this way it can happen that at the slightest touch of
the key, the pipes concerned begin to sound already.  If this happens unintentionally, then it’s 
no doubt annoying.  It can be prevented with a well-trained fingering and playing technique.  It
is, however, different in terms of total control of the key.  Not only the attack but also the release
is important for performance and interpretation.  Control over the release of the tone, so the fact
that the pipe valve does not yet close the cancel, is limited on account of the small rate of
descent in the key, and that is a pity.
Still, it is quite an achievement to build such light mechanics.
Concerning combination pistons, suffice it to say that the organ is equipped with a system
whereby one can select the stops without a registrant.  Ten stop combinations can be selected
and saved in advance. A disadvantage of the stop mechanics is that it works on electricity.
There is a considerable delay between pulling a stop and the ultimate sliding of the chest.  In a
normal tempo (  = 120), this was about twee sixteenth notes.
Back to the specification.  If we look at the Pedaal, one noticed the Bazuin 32’.  Neither the 
Bazuin 16” nor the Bazuin 32’ sound overwhelmingly strong and loud, but both have a smooth
tone that pleases immediately.  In short, two reeds that are nice to play (and to listen to).
A quotation was promised, and here it is: it can be found in the brochure that Dordt College
printed about this organ and that presents its principles very well:
“The instrument has a contemporary sound based on classic contraction principles of northern 
Europe during the sixteenth to eighteenth centuries.  There principles are: 1) tracker by key
action, 2) slider wind chests, 3) free standing placement of the organ, 4) encasement for each
division, 5) classical voicing using wind pressure appropriate for the space being served.”
The text goes on to expand on each of the five elements.  We will quote a few more sentences:
“Tracker action, with its completely mechanical linkage between the key and the pallet (pipe
valve), gives the player the greatest possible control of the opening and closing of that pallet.
Any sort of attack, from a smooth legato to a brisk staccato, are made possible in this way.  The
slider chest construction, with pipes of the same note with each division standing on a common
channel, produces a precise attack and a cohesive sound.
Placement of the organ in a free standing position where it can speak directly results in an
unforced, singing tone.”   
Also considering the year in which it was built (1979), a great instrument in many ways, also
according to high (Dutch) standards.
The builder 
The Casavant company was founded in 1879 by Claver and Samuel Casavant.  Their father
Joseph had been building organs since 1837.  He built 17 organs till 1866.
Since 1960, Casavant has built about 100 tracker-action instruments.  The organ at Dordt
Chapel is Opus No. 3360, counted from the start.
. .
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